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Eight artists present a cluster of solo exhibitions,
offering interpretations of the elusive space

of the present. Perplexity and quandaries,
inundation and anxiety, magic and horror blend
and fuse in each of the exhibitions, raising
questions about the consciousness of life in a
reality divided between physical-material and
digital-virtual existence.

The exhibition cluster shifts from stained-
glass, artist books, and sculpture to video,
animation, and cinema; from internet and artificial
intelligence to oil or pastel paintings and paper
cutouts. Independently, each exhibition explores
the possibility of suspension, of lingering within
things, seeing them, feeling them, and formulating
their aesthetic, social, and moral significance.
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C—Gil Alkabetz, one of the top Israeli animation artists,
created the animated clips for the German film Run
Lola Run (1998), and award-winning short films such

as Bitzbutz, Rubicon, and Morir de Amor, among

many other works. He was born in Kibbutz Mashabei
Sadeh, studied graphic design at the Bezalel Academy of
Arts and Design, Jerusalem, and in the last three decades
lived in Stuttgart, Germany, where he was a professor of
animation at Filmuniversitat Babelsberg Konrad Wolf,
and created films in an independent studio he founded
with his partner, Nurit Israeli.

Always addressing the human condition, his work
is characterized by a clean, simple line that settles
for the necessary minimum, and a humorous gaze
wrapped in a veil of melancholy and absurd. Already in
Bitzbutz, his first film as a student at Bezalel, Alkabetz
explored the principles of reduction while focusing on
a white background, against or from which fantasy is
born. In Rubicon —an allegory about the attempts to
mediate the Israeli-Palestinian conflict, centered on the
theoretical riddle of how a wolf, a sheep, and a cabbage
can cross a river without the wolf eating the sheep and
the sheep eating the cabbage—the space of occurrence
is white, and the river itself is nowhere to be seen.
Similarly, Swamp —an allegory about war—emerges as
a beautiful drawing against the white void.

In other works, Alkabetz focused on reducing
the number of images, until in The Da Vinci Time-
Code he reached a single image — Leonardo da Vinci’s
Last Supper — which he broke down into fragments
and reassembled in a rapid montage, pointing to the
foundations of painting and cinema, and the possible
transitions between them. The one frame encapsulates
an entire narrative or a whole world, as in painting,
illustration, and caricature, unlike the sequence of
images in cinema and animation. Under the influence
of the fast-flowing, rapidly-changing images typical of
the Internet and the digital world, and the multitude
of platforms that encourage brief, concise expression,
Alkabetz created works that radicalized the temporal
reduction down to a minimum of one second, as in
Bedtime Copynight and Catduck.

From the very outset, Alkabetz always preferred
2D animation based on drawing and illustration,
practices in which he engaged simultaneously
throughout his career. He believed that 2D animation
posed a greater challenge in representing reality,
and therefore yielded a broader scope of ideas and
possibilities. In the case of Beseder (Good and Better),
a music video he created for Tova Gertner’s song by
that name, these were drawings he created regularly,
day in day out, without intending to turn them into
animation. The magic of the movement that he
breathed into them and the resulting sequence infused
the work with life.

In his work, Alkabetz sought the image’s moment
of discovery, the movement or story that introduce
a new order. In an essay entitled “Animation and the
Art of Limitation,” he wrote: “The prevalent image
of the art of animation among the general public is
that it is an art form in which everything is possible,
since there is nothing tangible in it to limit the artist’s
imagination. [...] Precisely because of this, one of the
animator’s basic tasks is to create a universe that has its
own internal logic from the countless possibilities at his
disposal, even if that universe is fantastic and negates
common sense.”
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1 We are bombarded by more and more images
everyday as our relationship with the world is
increasingly dominated by the omnipresent planar
universe of screens. Multi-disciplinary artist Dina
Goldstein invites us to reconsider our understanding
of the flat second dimension by coaxing it into our
three-dimensional reality and giving it new life
within the fourth-dimensional landscape of time.
Selecting and collecting imagery from a sea of cultural
references throughout history, plucking them from
their original context, and eventually weaving these
images into new narratives, Goldstein carefully
curates aesthetic experiences by leading us on a
journey through wild and unpredictable landscapes
via her own figurative and sometimes literal lens.
In her steady hand, her camera becomes our guide
as we travel through her improbable and amusing
panoramas. Persuaded by the scale in her art, the
viewer becomes a new kind of observer, shrinking
down like V.F. 0doevsky’s Misha into his snuffbox or
falling like Lewis Carroll’s Alice through the looking
glass, down into the art itself.

Employing crafting techniques we recognize
from our own childhood, paper cut-outs and the
like, claiming and configuring imagery from classical
art, but also evoking sophisticated Victorian “toy
machines,” Goldstein animates static images by both
manipulation and cinematography.
These techniques engage w/
and delight us while
simultaneously freeing us
from the mundane visual
narratives that plague
our modern day fast paced
commercial and purposeful
world. Part collage,
part sculpture, part
animation, part puppetry, part video art, part
performance, and part magic, Goldstein sparks and
primes our imagination. Through simple paper figures
carefully juxtaposed, lit, manipulated, and frequently
filmed, she manufactures dreams.

Acts of Magic is a celebration of Dina Goldstein’s
work but also of her technique and approach. The
visitor will find her treasures in every corner of the
space: tiny theater dioramas, a floor-to-ceiling paper
cutout installation (In My Dream), collages in light
boxes, and even a miniature video work
accessed only by viewfinder. Some of the

works, such as The Spring I
and The Spring II, offer us
the chance to see different
states/phases of her work as
the artist re-interprets her
own medium in both a staged
maquette and light box. Acts
of Magic is also the title of a
new installation in the rear of
the exhibition, encouraging
the viewer to consider the
work much like the artist
does herself, moving around, through it,
and amongst the characters and their unique world,
crafting a personal experience where we are invited to
illuminate, literally, our own experience with the work.

Acts of Magic bids us reconnect with the joy

and wonder of which we so often lose sight.
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1 Consisting of sculptural elements and digital
works, Eliran Dahan’s installation raises quandaries
about the effectiveness of present-day therapy and
means of self-care. Images originating in Internet
culture and manipulated with 3D software and artificial
intelligence, are displayed alongside inanimate objects
endowed with human qualities, placing an ironic
mirror before the latter. The entire array
introduces the illusion of recovery
and realization of potential. The
magic touch of code language : \\
reveals and reinforces the essence m f'& \
of the material, and yet, in their 5“*“‘@'
algorithmic elusiveness, the works
remain voided and hard to grasp. In their emptied
state they converge into a critical comment about
contemporary reality.

A safety orange-colored table shaped like the
Greek letter @ (lowercase phi) supplemented with

a minus sign (-@), which in Lacanian
r..—""\\ jargon indicates castration (minus
{’w “ ; phallus), is installed in the center of the
/f'/ space. The table serves as a toolbox for

storing survival essentials (Everyday Carry, EDC), and is
embedded with items that symbolize barren use. Next
to the table is a fountain made of Neti pots alongside
stainless steel constructions and white noise machines
used for relaxation and concentration, “masquerading”
as watchdogs; scattered throughout the space are
challenge coins and key tags indicating membership in
groups and associations that offer rehab, redemption,
belonging, and status.

Even the title of the installation, Just
for Today, is a well-known mantra in
the "2 steps” protocol of support groups
such as Narcotics Anonymous. The slogan
promises the patient a day without fears, in which he
is protected by guidelines that lead him to himself;
one more day when he will experience a life without
dependency and live in the present.

Supported by Outset Contemporary Art Fund
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