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The cluster of solo exhibitions “True Stories”
presents life stories, culture, and history, marked
by an alternative reading of the physical and the
metaphysical. The exhibitions highlight the ways in
which story and art relate to the notions of authentic
and fake, reality and fiction, illusion, consciousness,
and that which lies beyond it.

Karim Abu Shakra’s exhibition of (mainly self-)
portraits, curated by Neta Gal-Azmon, presents a
stormy narrative of pain bound with the inability to
touch upon the self without acknowledging the other,
his otherness in body and mind, and our responsibility
towards him. Reality breaks forth through the ascetic,
tormented figure of the portrait’s subject, attesting,
as noted by David Hume, that “l never can catch
myself at any time without a perception, and never
can | observe any thing but the perception.”

Gabi Kricheli constructs a scenic-sculptural
space, in which the documentary and the fabricated
blend. The objects and images signify paths of
knowledge, research, and culture, while inquiring into
the human legal system that is alternately constituted
and deconstructed under the mastery of the work
of art, marking the artist’s imaginary control over
the events.

Raya Bruckenthal’s exhibition crumbles reality
to establish other halls of consciousness in its place.
It leads us between sites of compressed drawing and
images of excess and glamor to ethereal worlds of
sound, music, and language. Rather than structuring
consciousness, it strives to show its metamorphoses,
its constituent parts.

Naama Roth creates an alternative locus
parallel to the memorial hall at Beit Yad LaBanim in
the Museum Complex—a place that explores the
space of memory in the Israeli experience through

an alternative, imaginary, fantastic, and elusive
proposal, based on the works of art displayed in the
commemoration hall.

Sharon Azagi, in her sound-video installation,
introduces a map of visual and sonic signs that outline
our perception of the universe—the planetary
system with the sun at its center—as a private and
collective, scientific and religious experience, at once
documentary and illusory.

The Second Floor Gallery at Beit Yad LaBanim
features works extracted from a drawing diary by
Reut Asimini and her daughter Mia. The diary begins
in the early days of the COVID-19 pandemic, with
an intensity that oscillates between ordinary and
intimate everyday situations and moments of fantasy,
anxiety, and nightmare.
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Karim Abu Shakra, Untitled, 2019, oil on canvas, 100x70 cm
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Karim Abu Shakra, Self-Portrait, 2021, oil on paper, 100x70 cm
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grid underlying the design of the scientific device,
which concurrently resembles a church rosette.
Under Kricheli’s hands, the rosette underwent
another visual incarnation: it lies on the floor like a
large mandala, surrounded by a layout of replicated
skulls, which Kricheli titled Golgotha—an allusion
to Calvary, the hill considered as Adam’s burial
place and the place where Jesus was crucified in
Christianity (also referencing the Hebrew word for
skull, gulgolet). Kricheli created the skulls using
a model prepared from an average of data from
approximately 5,000 scanned skulls of people, who
uploaded them to the Internet anonymously, each
for his/her own reasons. The “master” skull was
printed on a 3D printer in a quarter of its original
size, from which Kricheli cast about 400 skulls by
hand, each slightly different from the original as
a result of accidental distortions and the wear of
the mold. Together they signify an ancient primitive
sculpture with cosmic associations, possibly in the
process of construction, or the remains of such a
sculpture long destroyed.

Inside a sculptural gazebo he built in the
garden of paths, Kricheli presents three markers of
rule and power that outline human history: small
tile fragments from the Roman excavation site in
Beit She’an, which he imprinted with sculptural
signs, forming a secret alliance with the Roman
floorer who took part in that vast architectural-
engineering enterprise two thousand years ago;
the Reichsadler (Imperial Eagle) symbol—a
readymade that a seller at a World-War-II
paraphernalia market in Berlin wrapped in a napkin
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and shoved into Kricheli’s pocket (the artist was
reluctant to touch it, and it took a few years before
he could re-examine the artifact as well as the great
darkness, violence, and evil imprisoned in it); and
New Money—ten coins of one shekel, which the
artist cast in gold and gave them an ironic title that
captures the symbolic, and at the same time highly
realistic, relationship between the individual and
the capital systems.

As a multidisciplinary artist, Kricheli peruses
the boundaries between media, and every action
he takes, inside or outside the studio, is adapted
to the object or image he seeks to create—
whether intuitive or carefully planned, random
or theatrically orchestrated. He defines a space
of renewed and critical experience of history
and art for himself, challenging the systems of
practices and norms guiding the labor of life,
and creating an apparatus of suspicion towards
objects, actions, and concepts: What is reality and
what is the myth associated with it? What is life
itself and what is the imagination that animates or
deconstructs it? Suspicion prevents viewers from
enjoying the works and objects without heeding
the mechanisms structuring them: the masterful
carving, the mathematical calculation, the
engineered structure, the sculptural decoration; it
deconstructs and dissolves the aura of all things, if
only so that they may enchant us again.

— Curator: Irena Gordon
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Naama Roth:
Aisle

Naama Roth’s exhibition is an architectural and
artistic mise en scéne of the memorial space at
Beit Yad LaBanim, which is nowadays one of the
museum’s wings. It is the first commemoration hall
constructed in Israel: the decision to build it was
made in 1951, and it was inaugurated in 1953 as a
memorial for the fallen soldiers, which would also
function as a cultural and educational complex, that
later evolved into a museum. As an artist whose
work relates and responds to the place, Roth chose
to retell the experience of the visit to Beit Yad
LaBanim as a stroll through the realms of collective
memory—a memory that belongs to everyone and
to no one at the same time. In creating a parallel
alternative space, whose perspective is that of a
blind alley—a cul-de-sac, which allows entry,
but not a real or a metaphorical continuation—it
revives the artworks in the hall, while examining
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the boundaries between the two-dimensional and
the three-dimensional, and the transformations
between one medium and another: Aaron Priver’s
concrete relief becomes a light box; Jacov Wexler’s
mosaic floor materializes as a sand sculpture; the
busts of leaders and exemplary figures become
holographic photographs arranged along the aisle.
In her work, Roth creates a re-experience
of the “Yizkor” space of remembrance so central
in Israeli life and in the history of art in Israel. We
walk in it as in an imaginary-fantastic elusive space,
wondering about its place and role in everyday
life, as well as the role of art and how it acts as an
image and a medium that renders memory present.
Under Roth’s hands, the symbolic works of art,
recruited to tell a story of loss and bereavement,
leadership, sacrifice, and victory, are put forth for
reconsideration; they challenge the language of
art and the curatorial act, examining them in the
charged intermediate space between iconophily—
love of the icon, the object, the image, and
iconoclasm—shattering the image and breaking
free from its enchanting power.
— Curator: Irena Gordon
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create a kind of stained glass window, but unlike
the stained glass windows in cathedrals and the
colorful light they let in—here a hall of drawing is
created based on a gray scale.

Installed in the adjacent space is a sculpture of
a spiral staircase, ostensibly leading to some upper
floor, with gilded, etched brass plates on it. The
quasi-stately stairs represent such phenomenon
as new money and social mobility in films like
The Great Gatsby and TV series like the 1980s
Dynasty. At the same time, the staircase and the
gilded plates on it call to mind places of worship,
signifying the possibility of spiritual ascension and
the link between the earthly and the heavenly. The
light emanating from the upper windows, and in
fact reflected from the plates, further enhances
the combination of architectural-design thinking
and religious motifs. The plates, in turn, conjure up
memorial plaques and donor walls.

Only partly visible to the viewer, the stairs
unfold an array of broken scenes: cinematic
landscapes, such as the palm trees typical of
Los Angeles and Miami, but also Bruckenthal’s
childhood views in Tel Aviv; images from
Hitchcock’s films Vertigo and Psycho, centered on
the movement between reality and imagination;
characters from the TV series Dynasty; drawing-
decorative elements related to Art Nouveau, and
especially to the work of English artist Aubrey
Beardsley, whose illustrations accompanied Oscar
Wilde’s writings. Wilde’s own figure is etched on
the plates, alongside fragments of the figure of
the Happy Prince—a statue standing in the center
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of a city in Wilde’s eponymous story, where the
soul of a flesh-and-blood prince who died before
ever experiencing real sorrow resides. From the
heights of its tall column, the statue witnesses all
the suffering of the poor city dwellers. He asks a
swallow left behind when its flock migrated to pull
out the precious stones and leaves of gold adorning
his statue and distribute them to the poor. With the
onset of winter, the swallow dies in the cold, and
the statue of the Happy Prince, which had grown
shabby, is dismantled by order of the mayor. The
statue’s remains and the dead swallow are thrown
in a dust heap, where they are collected by an angel
who deems them the two most precious things in
the city, taking them to the heavens.

Acknowledgments: Shalom Hager, Hillel Bruckenthal,

Ido Bruckenthal, Omri Ben Artzi, Arik Kilemnik,

Ran Segal, Eitan Hurvitz, Eitan Erental, Ornit Arnon,

Einat Arif-Galani, Talya Peri, Chamutal Bar Cohen, Shahar Davis,
Leah and Mordechai Bruckenthal, Michal and Itzu Hager,
Hadassa Goldvicht

— Curator: Irena Gordon
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Gabi Kricheli:

Seven Rules for Life

Gabi Kricheli’s exhibition is a garden of paths at
once meditative and jolting, which marks the
trajectory of human culture and knowledge in
time via a series of hints or traces. Conceptually
and structurally, the garden is comprised of seven
elements. Each is an avenue of action taken by
the artist in the public space; a door to a project
that took place (and will possibly carry on, or one
that never occurred) outside the museum space;
a window to an artistic, scientific, historical, and
political narrative. Separately, each of the elements
represents a site of sanctity and secularization,
preservation and violation; together they signify
another space—heterotopic, marginal, and
subversive. In the exhibition, they create a
sculptural setting which blurs and shuffies the
boundaries between real and fictive, allowed and
forbidden, scientific and imaginary, to examine
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manifestations of knowledge and control, culture
and power.

In the beginning was the Point—a point
in time, in 2016, when Kricheli witnessed a truck
hitting a tree near his studio. The part of the
tree that was damaged grew and recovered with
impressive speed, and Kricheli decided to carve
it to beautify the wound, thus affecting the tree’s
growth. Subsequently he began carving other tree
trunks, marked for relocation throughout the city—
an act documented in the video on view in the
exhibition, which presents it as an ongoing process.

A different type of carving is presented in
the work A Kid in His Mother’s Milk, whose title
alludes to the biblical prohibition of eating meat
with milk. In Kricheli’s work, this prohibition was
translated into a sculpture carved from branches
of cannabis plants he grew—an abstract sculpture
that represents relations of dependence and
inspiration, exploitation and creation, man
and nature.

Accelerator—a wooden sculpture, four
meters in diameter—was sculpted by Kricheli
after the front of the particle accelerator (the
Large Hadron Collider) at CERN (the European
Organization for Nuclear Research) in Switzerland.
The particle accelerator is a massive apparatus
that recreates the Big Bang on a small scale. It was
built through an international collaboration to
allow observation of the behavior of elementary
particles, which at the time of its establishment in
2008 were still a scientific theory yet to be proven.
The accelerator’s fagade reveals the mathematical
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that come into sharper focus in such times. They
disintegrate and reconstruct the symbiosis of the
parental bond between mother and daughter,
pursuing the inner voice emanating from the
triple role of woman-artist-mother. The texts
accompanying the drawings, which appeared in
Facebook, add another dimension of existence
as well as interpretation: “After you went to bed”;
“Suddenly short lines appeared”; “You are trapped
in your drawing.”

The drawings deal with horror and anxiety,
fear and uncertainty, but at the same time they are
full of humor, playfulness, and self-irony. Drawing
becomes an act of survival, enabling Asimini
to come to terms with mental, emotional, and
psychological difficulties in life. Through drawing,
she summons monsters and nightmares, allowing
them to dance on the paper alongside mundane
occurrences, which are disconnected from the flow
of routine to become exaggerating, duplicating
mirrors in which reality is scramble.

At the center of all these is drawing itself,
its modi operandi, development paths, its way of
leading itself to abstraction, with an inner logic
that needs no explanation, while defining things
and giving them form. Asimini’s drawing ranges
between the classic shades of gray and a flickering
coloration of pastels, pointing to countless worlds
of inspiration from classic children’s books, such as
those by Margaret Wise Brown, as well as from art
history, between Leonardo da Vinci and Francisco
Goya, between Henri Rousseau and Frida Kahlo.
At the same time, her drawing ostensibly observes
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and discovers itself: its being unconscious and
childlike; its being survivalist and at the same
time free and liberated from all shackles of reason
and history.

— Curator: Irena Gordon

Raya Bruckenthal:
Perek Chelek (Poxtion of the
Woxld to Come)

Raya Bruckenthal’s exhibition disintegrates reality
to establish other halls of consciousness in its place.
It leads us between sites of compressed drawing
and images of excess and glamor to ethereal worlds
of sound, music, and language, which do not
strive to structure consciousness, but to show its
metamorphoses, its constituent parts. She invites
us into the monumental halls she has erected
so they may lure and mesmerize us, dizzy us
without our touching the objects themselves. The
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convergence and depletion experienced in them
call for exploration of the boundaries of reality.

The title of the exhibition, Perek Chelek
(Portion of the World to Come), is drawn
from Chapter 10 in the Talmudic Tractate
Sanhedrin, which deals mainly with redemption
and Messianism, the world to come and the
resurrection of the dead: “All Israel have a portion
in the world to come,” as reads the Hebrew version.
The English translation omits the word “Israel”;
indeed, for Bruckenthal, everyone has a portion in
the world to come, not in the eschatological sense
of the end of times, but in terms of the presence
of inspiration and stretching the boundaries of
consciousness in contemporary life. The term chelek
(Heb. portion) is described, on the one hand, as a
spiritual reward given to the righteous; on the other
hand, it has a tangible, corporeal dimension, which
assumes the existence of other similar portions,
like the vertebrae or fragments that make up
the whole.

Bruckenthal’s pursuit of the earthly
manifestations of spirituality in its various
aspects is set in motion by three medium-
specific parts—sound, sculptural installation,
and drawing. The work Tzadick Katamar (Heb.
The righteous shall flourish like the palm tree)—
a sound piece composed by Bruckenthal and
performed by Ido, her older brother—is played
at the heart of the exhibition. The work is a
vocal rendition of music composed by Louis
Lewandowski in 19th century Germany for biblical
verses (Psalm 92) that came up in conversations
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with her younger brother Hillel. The conversations
revolved around the possibility of self-expression
through liturgical singing; the place of personal
expression in religious music; and the relationship
between music and voices in the context of the
human confrontation of threshold states between
inner-psychological life and the changing reality.
The different voices emanate separately from
several loudspeakers, and their splitting helps in
searching for the distinct voice in the whole fabric
of sounds, which serves art and at the same time
represents the multiplicity of voices in one’s mind
and consciousness.

Music’s ability to touch on the nullity and
incorporeality of things in the world is confronted
with the visual elements as well as the act of
drawing, which captures an infinity of images
embedded within each other, fragments of being
stratified and tangled, waiting to be unfurled and
unraveled. Thus, in a space that has become a
poetic expanse, viewers move from one speaker
to another, while observing a large-scale drawing.
Projected on the wall is the drawing Hillel the
Elder, based on a legend from Tractate Yoma,
describing the poverty of Hillel, who was unable
to pay the entrance fee and was denied admittance
into the study hall. Eager to continue learning,
he climbed up to the roof to listen to the sages
through a skylight, and froze in the snow. The
window’s blurred transparency and the blocked
sunlight made the sages look up and notice Hillel’s
face. The drawing comprises fragmentation and
splitting of images into segments and patterns that
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point of departure, a reminder, and a metonymy
for otherness in its broad sense. The other’s face,
he argued, is turned at us by virtue of its being
defenseless and exposed. The directness and
the complete sincerity of its gaze compels us
to respond to their call, the call of otherness as
a responsibility for the Other, or rather for that
which indeed pertains to me, which “is met by me
as face.”

— Curator: Neta Gal-Azmon

Sharon Azagi:
Atlas II

Sharon Azagi’s work connects the scientific ability
to analyze and understand our surroundings with
the rational and emotional inability to fully grasp
the essence of things. In an installation that
combines sound, visual documentation of the sun,
and computer software developed specifically
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for the work, she creates a metamorphosis of
images, sounds, signs, and electrical pulses
that gives form to our attempts to touch upon
existence. The software analyzes frequencies of
solar radiation, transmitted to Earth from the radio
telescope launched into space in 2010 by the Atlas
Il spacecraft, processes them by interpolating
the position of the sun relative to the earth, and
transforming them into musical notes played on
a digital organ. The position of the sun in relation
to the earth determines the rhythm, while the
frequencies of the sun dictate the sounds, creating
a sundial which does not obey the accepted
division into hours.

Furthermore, the work outlines a cosmic
state of mind, mediated through the filters
of science and technology, engulfed by solar
signals projected live on a screen, amid plates
that reflect the viewers’ presence and create a
sense of hovering between reality and illusion.
Subjected to this scene of science, illusion and
false enchantment, the viewers seem to be the
ones conducting the hidden music of the cosmos.
— Curator: Irena Gordon
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Reut Asimini:
Mia and I

There would have been a time for such a word.
To-morrow, and to-morrow, and to-morrow,
Creeps in this petty pace from day to day,
To the last syllable of recorded time;
[ William Shakespeare, Macbeth ]

In the last year and a half, the passage of time has
confronted us as an entity, at times slowing down
to a halt, at times accelerating as in a roller coaster;
what we do in our life, including the creation
of art works, has also alternatingly slowed and
accelerated. The COVID pandemic has allowed or
forced us to look at things, to pull them away from
the blindness and automatism of the everyday and
acknowledge them, if only momentarily.

Reut Asimini captures this time and its
elusive existence in her body of work Mia and I.
As a multidisciplinary artist who constantly
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responds to daily life events, on March 15, 2020,
the days of the first Covid-19 lockdown, she
began to upload a diaristic sketchbook to her
Facebook account. The initial shock was replaced
by a fantastic, documentary response to the new
reality of isolation and closure, distance from the
studio, intense stay with an 18-month old baby,
and increased news consumption.

All of these forced her to focus on the
basic medium of pencil drawing; to express, on
an almost daily basis, the effect of the situation
on her feelings and thoughts, and especially
her relationship with her daughter. Many of the
drawings incorporate the toddler’s initial scribbles,
from which she draws inspiration, in a dialogue of
sorts. “The body of drawings is divided into two,”
says Asimini. “One spans drawings | created by
myself, and the other—joint drawings created with
my daughter, without her knowledge. The multiple
drawings she scribbled during the day, and my
maternal infatuation with them and with her, made
me want to decipher her innocent lines and try to
translate them. Every evening | would sit with her
pile of drawings and check whether | see anything
in them, so that my drawing was a continuation
of hers. The COVID pandemic is a global historical
event, but for me it will also be remembered as a
personal and intimate event.”

Some seventy of these drawings selected
for the exhibition—and many others, which she
has created in the past year and a half—refer
and respond to the period, but at the same time,
they present a confrontation with broader issues
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Kaxim Abu Shakzra
What is Met by Me as Face:
Portraits

Iam the guest and the host in my house,
I looked around at all that space contains,

I found no trace of me, perhaps... perhaps I was
never here.
[ Mahmoud Darwish, As If | had Become Happy ]

Karim Abu Shakra (b. 1982, Umm el-Fahem) often
paints portraits, mainly self-portraits. The subjects
in his paintings are shown in full length, standing
in a frontal position, looking straight ahead at
the viewer. The exposed, solitary figure stands
before us motionless, as if it had emerged from
the thick fog of the monochromatic, abstract
color field, which infuses it with a sense of mystery
and softness. The figure stands still before us, at
arm’s length, yet appears as though it has come a
long way from its uncanny world before reaching

us. At times, the face appears calm, pensive, and
indrawn; at others it is distorted and effaced, and
the mouths are accentuated and crooked, as if
screaming in pain.

This calls to mind the tormented portraits by
English painter Francis Bacon, who often addressed
the difficulty in portraiture, maintaining that the
challenge in depicting a figure is to “be able to
suddenly make the thing there in a totally illogical
way but that it will be totally real.” The art of
portraiture is indeed complex due to the desire to
capture something profound concerning the sitter’s
innermost essence, even in the case of a self-
portrait. Knowing that such an endeavor is doomed
to fail, however, we may settle for a depiction of
our vague sense of ourselves, or for capturing the
elusive impression left in us by an individual who
passed in our life, briefly or at length.

The face in Abu Shakra’s portraits seems to
be looking at us, as we observe it. The intimate
encounter with the face is heartrending, spawning
a feeling of anguish as we stand and linger before
it, trying to delve into its essence. Ugliness and
eccentricity mesmerize our gaze; vulnerability and
delicacy evoke a sense of aversion and empathy
at the same time. Is it the difference that elicits
discomfort in us, or rather the likeness to ourselves?

Perhaps it is the intimacy—the audacity of
the unapologetic gaze turned at us, which forces
us to actively tear ourselves away from it, precisely
because of its vulnerability and accessibility—that
burdens us so? French philosopher Emmanuel
Levinas regarded the other’s face as an ethical
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